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Analysis of the Wagenseil Alto Trombone Concerto



Tyler Harr MUS 3591: Music Analysis December 10th, 2015



!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!Harr



1!



Looking at the piece of music someone might wonder, why an Alto trombone concerto? What could be so influential about a trombone concerto? Although Georg Christoph Wagenseil is not a household name such as Bach or Haydn, he was still a very successful performer, teacher, and composer. Born in 1715 his compositions would influence the new Classical Era before his death in 1777. In a time period where the use of the Trombone was declining, it is surprising that Wagenseil would choose to write for this instrument. Trombone concertos were nearly unheard of, despite the use of alto trombone in other string and choral works. This trombone concerto would set expectations and guidelines for trombone concertos to come. And in 20th century the alto trombone became popular again, and the Wagenseil is a standard in that repertoire. However, this concerto did not only set standards for alto trombone music, it also became an example of early classical concertos. This concerto consists of two movements, Andate and Allegro, both in Eb major. The Wagenseil alto trombone concerto follows many of the structural guidelines expected of classical concertos in the instrumentation, tutti and solo sections, sonata form expectations as well as harmonic and melodic content. This concerto is unique in the design of the movements, Tutti and Solo interactions, ritornello structure, and the irregular phrasing. This concerto is also the perfect work to show the transitionary period between the baroque and classical eras. Accompanying this essay there is a section of excerpts labeled throughout, as well as a tabular identification of keys, chords, cadences, and the alike. This concerto follows many of the expectations a listener would have for a concerto of this time period. Even before listening to the piece itself, one could notice the instrumentation of the concerto. This work uses two horns, two oboes, and strings consisting of first and second violin, viola, cello, and bass doubling the cello part. Throughout the baroque era string ! ! ! ! ! !
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ensembles were to be expected, most often in small sections. Slowly wind instruments would be added, and two of the most common instruments to add in concertos, symphonies, and other instrumental works would be the horns and oboes. This choice of accompaniment strengthens the piece as being a quintessential example from the time period. Many editions of this score and many performing ensembles include harpsichord as a basso continuo instrument. Original documents do not prove that the harpsichord was intended for this concerto. Many works in the time period did include basso continuo, but this convention is slowly disappearing from the orchestral works of the classical era. With or without harpsichord, the instrumentation of this work is typical for the time period. Looking at the broader structure of the work the piece follows the conventions of tutti and solo sections. In most concertos of the time period, they will begin with a section featuring the whole orchestra, then a section where the soloist is featured, then another tutti followed by a solo. This dichotomy between solo and tutti can be found in the second movement of this concerto. The attached chart of the overall structure can be found following this essay that can be referenced. The first section of the movement, measures 1-25 feature the strings, oboe, and horns, while the soloist is not playing (fig. 1). This excerpt comes from the second movement in the tutti exposition, where the violin and oboe play the main theme that will be discussed in the latter half of this analysis. After this section cadence with a PAC in Eb, a new section featuring the soloist then begins. This solo section lasts until measure 55, where a new tutti section begins. This back and forth conversation between tutti and solo defines concertos of this era, and the second movement uses this structure throughout.
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No analysis of a classical work could be complete without addressing sonata form, which makes an appearance in both movements of the Wagenseil. Concertos differ from sonatas in that their structure is not strict, so influences from sonata from are present. The first of these would be an exposition section. Concertos typically include a double exposition, in that the Tutti plays a section in the tonic key, then the soloist does the same. In both movements of the Wagenseil the orchestra plays a closed section in the tonic, followed by a solo section. This solo section is not the same as the first exposition, but takes melodic ideas. In my analysis this can be seen in the return of the a section, which happens in both movements. After the tonic is established both movements then move to the dominant key, Bb, as expected in sonata form. After this second tonal area appears, sonata form would proceed with a development that is tonally unstable. This concerto moves to the relative minor key of c minor and tonicizes other related keys. The first movement does not have a recapitulation of the opening material that appears as a new section, but the second movement returns with a new section in measure 109 (fig. 2) that directly takes the music from measure 1(fig. 1). These excerpts show that recapitulations can come back exactly as they appeared before, however after this phrase the recapitulation ending leads into a coda. Although this work does not use sonata form exactly, it relates to a majority of works from the time period. This concerto is representative of the time period due to its melodic and harmonic components. First looking at the beginning of the first movement (fig. 3), the harmony can be easily identified with a Roman Numeral Analysis. This excerpt comes from the beginning tutti and sets the harmonic tone for the entire piece. It begins with a simple I-V-IV-I6, showing that this work belongs in the classical era. Chordal harmony was virtually non-existent in baroque ! ! ! ! ! !
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phrase structure, and deals mostly with sequences. The lack of sequences also shows the simple, cantabile melodies. The two melodic gestures that come back throughout the work, a in both movements, can get stuck in your head very easily! Although more inversions and tonicizations appear throughout the work, they remain very tonal, and with virtually no chromaticism, another common feature of classical era harmony. All of these characteristics make the Wagenseil seem like the quintessential classical concerto, but there are too many idiosyncrasies that make this work unique. The first of these characteristics would be the design of the movements. The expectation for a concerto of this type would be that it would have at least three movements, but could be anywhere up to five. However, this concerto is an exception only having two movements. When people hear about this concerto they ask why I am only working on the first two movements, when in actuality there are only two movements written. Although in the second movement the tutti and solo sections are clear, there is also more to be said about the tutti and solo interactions. There are many places throughout the piece where the trombone is playing, but in the trombones longer notes or rests, the tutti plays off this melodic line. One place of note would be in the first movement in the development. The tutti plays the a theme, echoed by the trombone solo. See figure 4 where it is labeled as section C, the strings play the melodic idea pickups to measure 26, followed by the trombone solo on the and of one. This section is not the only one throughout the work. In the second movement in beginning in measure 74 the solo is playing theme d, and the strings begin providing harmonic support, but not distracting from the melodic line. But in measure 76 the violins play a more melodic gesture during the trombone’s whole note (fig. 5). Some of this interaction is sometimes lost in piano ! ! ! ! ! !
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reductions of the orchestra for the piano, so for this study I choose to include a full score edition , edited and published by Ralph Sauer. This interplay between the tutti and solo are not to be expected. Wagenseil was breaking the norms of concertos, where tutti and solo should remain separate throughout the entire concerto. Many composers later included these features in their own concertos, possibly influenced by the work of Wagenseil. Another fascinating feature with the structure of this work is the use of ritornello. With a double exposition sonata form running through the each movement, a ritornello is superimposed into the form. Looking at the first movement the main theme appears right at the beginning of the tutti and solo. Figure 6 below shows the entrance of the ritornello in the alto trombone. Almost every section of the concerto begins with this idea, in three different keys. The transition into c minor and the coda are the only sections that do not have this motive. The second movement also opens with a ritornello that comes back in every section except the retransion and the coda, very similar to the first movement (fig. 7). Ritornello were much more common, almost cliché, in the baroque era. Classical concertos should not share melodic content between the solo and tutti, which makes the Wagenseil an exception. The last unique musical feature in the Wagenseil is the irregular phrasing in both movements. In this style it is expected to have parallel and contrasting periods, and that much is fulfilled: However, many of these phrases are not symmetrical. Looking at the beginning of the first movement the first phrase of the piece is a contrasting period beginning with a ending in a half cadence after four measures, then the consequent only lasts for three measures. The opening of the second movement is not as easy to analyze. Figure 9 shows the tutti exposition for this movement. Seeing this phrase as an extended sentence would explain it within the context of the ! ! ! ! ! !



!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!Harr



6!



time period. The first four measures are the first short, then followed by another short. Once the b theme comes it is the longer phrase of the sentence. The cadence is then extended with a tonic expansion before the alto trombone comes in. This concerto is the quintessential transitional concerto between the baroque and classical era. The ritornello in both movements is a key component to understanding this concerto in a baroque setting. The instrumentation is also one that could be seen in the baroque era, assuming that there is an understood basso continuo. This concerto also has many characteristics that are part of the classical era, such as the treatment of tutti and solo. The back and forth between these voices became the norm in concertos of the era. Also, this work can be completely analyzed using Roman Numeral Analysis, with a complete lack of sequences and baroque phrase structure. With so many elements of both eras, making this a transitional work makes puts the analysis in context, and explains the pieces peculiarities. Although at first listen of this Alto trombone concerto you may think the only thing unusual is the use of alto trombone, but with further analysis this piece is full of unique concepts that make this work stand out. As a trombone player, this analysis has made me think more about how sections are related and explains the interplay with the accompaniment. Taking the analysis beyond the table and relating this to other concertos form the time period has given me a deeper understanding of how this genre has evolved and shaped concertos written in this century as well. A composer may never what impact one composition can make on the traditions and expectations of music.
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Measures



Key



Cadence



Function



Division



Tutti Exposition



1-9



Eb



PAC



Opening Tutti



a+b+c



Solo Exposition



10-21



Eb-Bb



PAC



Solo 1



a+d+c



Transition



21-25



Bb-Cm



HC



Solo 2



e



Development



26-30



Cm



PAC



Solo 3



a+f



Retransition



31-44



Cm-Eb



HC



Solo 4



a+g+h+c



Coda



45-51



Eb



PAC



Closing Tutti



b+c



Movement II:



Measures



Key



Cadence



Function



Division



Tutti Exposition



1-25



Eb



PAC



Opening Tutti



a+b+c



Solo Exposition



26-55



Eb-Bb



PAC



Solo 1



a+d+e+f



STA Exposition



55-66



Bb-Cm



Middle Tutti 1



a+b



Solo Development Tutti Development Retransition



66-86



Cm



No Cadence PAC



Solo 2



a+d+g



86-99



Cm



Middle Tutti 2



a’+b



99-108



Cm-Eb



No Cadence HC



b’



Recapitulation



109-127



Eb



PAC



Transition to Recap Tutti and Solo



Coda



127-157



Eb



PAC



Tutti and Solo



i+b+c



Cadenza
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Figure 4: Movement II: 1-6
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Figure 3: Movement II: 109-114



Figure 2: Movement I: 1-2



Figure 1: Movement I: 26-30



Figure 5: Movement I: 10-11
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Figure 7: Movement II: 1-6



Figure 6: Movement II: 74-77
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Figure 8: Movement I: 1-7



Figure 9: Movement II: 1-25
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