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Description


Start to Play Jazz Guitar This booklet is aimed at guitarists who play folk, country, rock or even classical music and who would like to explore the chords and techniques often used by jazz guitarists. It covers the basic structure of chords, typical chord progressions, harmonised scales, chord substitutions and solo playing techniques. Though jazz chords may occasionally look like a list of submarine spares they can be easy to finger and often only involve four strings. Where possible, however, basic chords have been used as a foundation from which the various techniques may be developed.
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Tabs are widely used throughout this tutor. In the tabs, the six lines represent the six strings of the guitar and the numbers on them are the frets to be fingered. Where small chord diagrams are used, the number of the starting fret is found to the left of the diagram. By working through this tutor and learning the chord shapes presented on pages 18 & 19, you will find it much easier to follow and perform chord melody arrangements of jazz and other standards published in books or on the net. You will also find it helpful in developing your own arrangements.



We hope you enjoy this introduction to Jazz Guitar. [email protected]
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Introduction Whereas the ability to select and play three chords in different keys is generally sufficient to accompany a wide range of country, folk and traditional songs, the jazz guitarist needs a much larger repertoire of chords and must bring a more creative approach to the interpretation of melodies. The three chord trick, however, is a useful foundation on which a variety of chords may be developed and we can start by exploring it. Imagine that a song is to be played in the key of G and will require the chord triad of G, C and D7. The G chord is the tonic chord. This will generally be the chord on which the song starts and finishes. Its influence on the song is considerable and it can be seen as an anchor for the melody. The C chord represents the sub-dominant chord. It is usually employed at a point where the song starts to lift or travel in a new direction. It has a positive edge to it and introduces an element of variety to the accompaniment. The D7 represents the dominant seventh chord. It is an important chord which occurs quite frequently and draws the tune back to the main or tonic chord. It creates a tension which must be resolved or the melody goes nowhere. A lot of jazz guitar involves the use of dominant seventh and related chords. Even when a song is in a minor key, the chords perform the same function. Of course, many melodies have a more complex structure in which the three chord trick is limited to a short passage or a few measures. The jazz guitarist, however, is better prepared to handle these melodies and to anticipate the chord progressions on which they have been developed. For reference, here are some widely used triads along with their keys and some associated minor chords. How these minor chords relate to the major key will become clear later Key C D Eb



Tonic Sub-d Dom7 C F G7 D G A7 Eb Ab Bb7



Minor chords Am Dm Bm Em Cm Fm



E



E



A



B7



C#m F#m



F G



F G



Bb C



C7 D7



Dm Em



A



A



D



E7



F#m Bm



Bb



Bb



Eb



F7



Gm



Gm Am Cm



In the next stage, the chord of G reveals its variations and provides a model for many other chords.
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Unravel some chords Make sure your guitar is tuned E A D G B E and on the G string play a scale using these frets. Frets Notes



0 1



To find the notes in G G Augumented G Suspended G Minor G Diminished



2 2



4 3



5 4



7 5



9 6



Use frets 0 4 0 4 0 5 0 3 0 3



7 8 7 7 6



11 7



12 8



These are basic chords. Defined by just three notes, their distinctive sound is determined by changes to the second or third notes. Here are some examples of these chords using the top four strings of the guitar. To find the chords in G, line up the arrow with the third fret of the top string.



The diminished chord presented here is called an inversion. This means that the bass note is not the root note (G) but still gives a good idea of the chord’s character. Listen to how the augumented chord soars away from the major chord, whereas the diminished chord prepares to return and the suspended chord is just about to land. The minor chord has a soothing or melancholic feel about it. Chords with four different notes are enriched versions of three note chords. For example, if the sixth note in the scale is added to a major or minor chord, a major 6 or minor 6 is obtained. From the scale shown earlier, the sixth note is found on the ninth fret. 3



To find the notes in



Use frets



G6 Gmin6



0 0



4 3



7 7



9 9



Less straightforward are seventh chords. The additional note depends on the kind of seventh chord to be played. A major seventh uses the seventh note of the scale whereas a dominant seventh, or a minor seventh, has the note one fret lower. For example, in Gmaj7 it is F# and in G7 it is F. The reason is because G7 is a dominant chord in the key of C and the basic scale of C does not include F# but F. Indeed, Gdim7 relegates its seventh one fret lower as shown in the table below. To find the notes in



Use frets



G maj7 G7 G aug7 G 7(sus) G min7 G dim7



0 0 0 0 0 0



4 4 4 5 3 3



7 7 8 7 7 6



11 10 10 10 10 9



For a comparison, here are examples of these chords when played on four strings.
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In the first chord above, sus4 means that the fourth note of the scale is included to provide the suspension. Sometimes you will see sus2 which means the second note of the scale is included. Extended chords: 9th, 11th or 13th chords are played by adding the 2nd, 4th or 6th notes in the scale. These notes are found on the second, fifth and ninth frets but they may be added above or below the octave. They are usually added to a seventh chord (eg G7) but can be added to a major chord (eg G add 9) Here is a helpful memory jogger: Played with an open string, they are the opening notes to ‘Dirty Old Town’. To find the notes in



Use frets



G9 G11 G13



2 4 4



4 5 7



7 7 9



10 10 10



A dominant 11th is an awkward chord and difficult to reproduce accurately on four strings. On the other hand, a minor 11th is widely used and is shown later.



Raised or flattened notes are often included in chord symbols. One example is a dominant 7b5 which can add a touch of mystery to an arrangement. To play a G7b5, take the alternative G7 on p.4 but flatten the fifth note in the scale by one fret, ie play Db instead of D as illustrated on p.6.. For a raised note, the procedure is much the same; play the note indicated one fret up. So for a G7#5, take the first G7 shown on p.4 but sharpen the D to Eb as illustrated on p.6
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To find the notes in



Use frets



G7 G7b5 G7#5



0 0 0



4 4 4



7 6 8



10 10 10



The flatted fifth is an interesting chord because one position serves two chords and the second chord is the flattened fifth, so G7b5 = Db7b5. Then, if you look back to the start of this section, you will notice that G7#5 is exactly the same as GAug7. Overlaps like these are not unusual, often the only difference is in the root or bass note which creates a subtle distinction between the two chords. This is just a basic guide to the structure of chords. The examples shown are not the only ones nor are they necessarily the best as they lack the resonance of the bass notes. They are, however, very useful for accompanying singers or for playing chord melody solos. Working from the arrow, you should be able to locate a wide range of chords in different keys. Each time you learn a new chord, listen carefully to its character and identify the string on which the root note lies. Strum the chord and then play one note at a time (arpeggio) trying to put a few notes running above and back to it. Practice of this kind will pay off later.



Basic C chord shape Here are some of the same chords using the lower strings of the guitar and based on the key of C. They are arranged in groups according to their similarity. Unlike rock or folk guitar, jazz players find barre chords, in which the first finger covers several strings, restrictive. By fingering each note individually, they can alter or switch chords more efficiently. Work out the following chords from their diagrams and, where possible, try to finger each note separately. In some cases, of course, a barre chord is unavoidable 6



Cm7b5 or CØ7 is called a half-diminished chord. Note how it fits between the Cdim and the Cdim7. The same shape is used for a minor 6th chord. As a minor 6th, however, the root is on the second string which, in the above example, would make it Ebmin6. Yes, chords can be confusing at times but this one is very easy to finger and you haven’t seen the last of it.



Chord progressions Chords progress in certain ways according to the nature of the composition and a guitarist should be able to anticipate the type of progression which lies ahead. Here is a way of showing how chords often relate to each other in a progression, followed by some examples. If you start, for example, with low E and miss out the next four semitones or frets at a time, the following progression will occur:



E A D G C F Bb Eb Ab Db/C# Gb/F# B E For tunes which rely on just three chords, those chords will almost certainly appear as a triad in the list above (eg C F & G). A tune in C often starts with the main or tonic chord C, and, where necessary, changes up a gear with the sub-dominant F, or comes down a gear with the dominant G and eventually returns to C, A dominant seventh G7 is generally preferred to a straight G and sevenths of the three chords are often used for playing blues. Here are some standard three or four chord progressions which represent links, introductions or endings. Below them are variations based on some of the embellished chords covered in this section. D7



G7



C



......an ending.



7



C



Am



Dm7



G7



.....an introduction



Am



Dm



G7



C



.....another ending



E



A



D



G



.....a link or turnaround



The last progression demonstrates the importance of choosing chords carefully. and close to each other. It produces a pleasant progression from E to G assisted by the alternating bass notes. If you just used any versions of the chords, it wouldn’t have the same impact. Harmonised Scales. Unlike the earlier progressions which were based on ‘fourths’, there are certain progressions which follow a basic scale, but a scale with a difference and one that is very important in jazz arrangements. Each chord consists of a note plus every other note above it. So the C chord = C E G B, the D chord = D F A C and the E chord= E G B D etc. The result is called a harmonised scale and here it is in the key of C with the resulting chord names and diagrams.



This kind of scale can be used to form a progression and, as will be seen later, as a guide to the choice of chord substitutions. Try it here as an ending:



Fmaj7 Em7 Dm7 Cmaj7



As a backing for I’ve got rhythm:



Cmaj7 Dm7 Fmaj7 G7 Cmaj7 Dm7 Fmaj7 G7



As a link or turnaround:



Cmaj7 Em7 Ebm7 Dm7 8



The chord diagrams for two more versions of the harmonised scale are presented below. One has the bass note on the fifth string and the other on the sixth string.



A harmonised scale in Bb



A harmonised scale in E



Here is a challenge: Starting one fret above the E scale, see if you can construct the harmonic scale for F without going beyond the first six frets of the guitar. All the shapes you will require are in the three scales covered so far. Then continue that pattern of chords through the different keys up to C. Table of harmonised scales for reference Key



Tonic



Sub D



Tonic



Sub D



Dom



Tonic



Dom



Tonic



C C# D Eb E F F# G Ab A Bb B



Cmaj7 C#maj7 Dmaj7 Ebmaj7 Emaj7 Fmaj7 F#maj7 Gmaj7 Abmaj7 Amaj7 Bbmaj7 Bmaj7



Dm7 Ebm7 Em7 Fm7 F#m7 Gm7 Abm7 Am7 Bbm7 Bm7 Cm7 C#m7



Em7 Fm7 F#m7 Gm7 Abm7 Am7 Bbm7 Bm7 Cm7 C#m7 Dm7 Ebm7



Fmaj7 F#maj7 Gmaj7 Abmaj7 Amaj7 Bbmaj7 Bmaj7 Cmaj7 C#maj7 Dmaj7 Ebmaj7 Emaj7



G7 Ab7 A7 Bb7 B7 C7 C#7 D7 Eb7 E7 F7 F#7



Am7 Bbm7 Bm7 Cm7 C#m7 Dm7 Ebm7 Em7 Fm7 F#m7 Gm7 Abm7



BØ7 CØ7 C#Ø7 DØ7 EbØ7 EØ7 FØ7 F#Ø7 GØ7 AbØ7 AØ7 BbØ7



Cmaj7 C#maj7 Dmaj7 Ebmaj7 Emaj7 Fmaj7 F#maj7 Gmaj7 Abmaj7 Amaj7 Bbmaj7 Bmaj7



The section starting p.12 explains the basic principles of chord substitution. In the table above, the headings tonic, subdominant and dominant are used to indicate which chords can substitute for each other in certain keys. So, for example, F or Fmajor7 may sometimes be sustituted by Am7 or Dm7. The dominant chord of B7 and its various embellishments may sometimes be substituted by EbØ7. You may need to refer back to this table later.
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Many songs are influenced by harmonic progressions - a flow of major and minor sevenths interspersed with various passing notes or chords as the following examples may show: Ain’t Misbehavin’



Girl from Ipanema



All the things you are



Finally, here is another kind of progression. When a diminished seventh chord is moved up by three frets, it becomes an inversion of itself. The same notes are played but in a different order.



This means that when playing the chord, you can jump or slide to one of its alternative positions up or down the fingerboard. The diminished seventh played on the top four strings as shown is particularly easy for this, but don’t overdo it. The diminished seventh is a fascinating and versatile chord and can be very useful when substituting chords.



The Fretboard: On p.40 there is a diagram showing the frets and their notes under the normal



E A D G B E tuning. Use every opportunity to learn the fretboard. Start with the two lower strings, for this is where many chord roots are found, and you’ll have covered three strings already.
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Substitutions and all that jazz Chord substitutions and other embellishments are an essential part of jazz because they help to create interest and surprise. Some of the examples in the previous section showed how this can be achieved by embellishing chords. A basic major chord such as A major can be played A6, A9, A9#5, Aadd9, Aaug, Asus4 and so on. A7 can be played A9 A7aug, A7b5, A11, A13 etc. Am can be played Am6, Am7, Am7b5, Am9 etc. Not every extended chord will suit the mood or the melody but the range of possibilities is considerable. Many chord embellishments are just a finger’s drop away so put it to work and see what you can find. Chord Additions. Below are listed several possibilities which could precede or follow a chord: (i)



Include an additional or chromatic step between chords. For example, instead of a straight run from D to A7 play D Ab7 A7 or D A#7 A7. Or even D G7 Ab7 A7 or D B7 A#7 A7.



(ii)



Where there is a long sequence on a sub-dominant as in D G......... D, break it up by throwing in that chord’s sub-dominant eg D G C G D. Or use a minor seventh one tone above the chord, eg D G Am7 G D.



(iii)



Approaching a dominant seventh, think of it as a tonic chord and precede it with its own dominant seventh. eg D G A7 D could be played D G E7 A7 D.



(iv)



Play the occasional suspension, eg Dsus4 before a D (it’s just a finger drop).



(v)



Insert a minor seventh that is a fifth above a dominant seventh. eg in this progression of A D E7 A, Bm7 would be inserted before the E7: A D Bm7 E7 A. This adds tension by delaying the return to the tonic chord and is widely used in jazz guitar.



These are fairly uncomplicated ideas but they can brighten up a routine accompaniment. Here are those additions to a fairly basic eight bar sequence: Original Additions



Original Additions



D / / D / /



/



/



/



/



D / / / / Dsus D / / / /



D7 / / Db7 / /



/ / D7 / /



D7 G / / / / A7 D7 G / / / /
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G / / / / G Am7 G / / / / E7 / / Bm7 / /



/ / E7 / /



A7 / / / / E7 A7 / / / / A7 D / / / / A#7 A7 D / / / /



Chord substitutions Good substitutions generally share two notes with the original chord, particularly the third and seventh scale notes which give a chord its distinctive character. Suitable substitutes can be identified with the help of the harmonised scales listed on p.9. The first, third and sixth chords (often referred to as resolution chords) are good substitutes for each other. The remaining chords are usually referred to as tension chords and the most effective substitutions are between the second and the fourth chords and the fifth and the seventh chords. The second and seventh are also a good match as they share three notes. Here is a progression in Eb followed by some substitutions. With the help of the table on p.9, can you see how they were chosen? The final arbiter, of course, is how well the substitutions reflect the original melodic progression. Eb



Eb7



Ab



F7



Abm7



Bb7



Eb



Here are some more substitutions which are not a part of the harmonised scale arrangement but which are very widely used. The ‘Flatted Fifth’. To determine the flatted fifth substitute, take the 5th note from the scale of a dominant seventh chord and flatten it (ie lower it by one fret). Thus for A7, the 5th note of the A scale is E and the flatted fifth is Eb. So instead of playing G Em A7 D7, try G Em Eb7 D7. The flatted fifth works because the third and the seventh notes are common to both chords. Better still, they are interchangeable so to replace Eb7 with its flatted fifth you play A7. Here are some matching pairs of dominant sevenths a ‘flatted fifth’ apart and which are adjacent to each other on the fretboard.



The Diminished 7 substitute. This is a versatile substitution because one chord can replace any one of four dominant seventh chords. Play this diminished seventh chord running across the second and third frets: From the top string, the notes are G C# Bb and E. Now slide it back one fret and



check out the four new notes. These are F#, C, A and Eb. Back in its original position, it can replace F#7, C7, A7 or Eb7. Try it out with these short chord sequences: Em F#7 B7, Em C7 B7, Em A7, B7, and Em Eb7 B7. So, to substitute a dominant seventh, play a diminished seventh one step higher.



12



The following children’s song, popular with violin teachers if not nerve-stripped parents, may be accompanied with just three chords such E A and B7. See how it can be embellished using some of the techniques described earlier but with a particular focus on the chords in the harmonic scale of E. Twinkle



twinkle



little



der



what



you



high,



like a



diamond



little



star,



you



how



star,



how



I



are.



Up a...



bove the



world so



in the



sky.



Twinkle



twinkle



I



won....



der



won...



what



are.



The choice of opening chord is a little unusual but it immediately creates a tension which is resolved by the Emaj7. Compare the third chord above with an Amaj7 on these frets (9 9 9 7 x x) - the B9 was chosen because it sounded more ‘wistful’. Similarly, the B7sus4 in the third row was preferred to an Abm7 ( 7 7 8 6 x x ). Note how the harmonic progression near the end provides a natural backing to the song. The final three chords of the arrangement don’t closely match the original tune but they produce an effective ending. Although these are backing chords, at times the arrangement is very similar to a chord melody where the guitarist plays the solo and the accompaniment at the same time. Most chord melody arrangements can be played finger style or by brushing the strings with a plectrum or thumb pick. Faced with a barrage of difficult chords, you can replace some with single notes from the melody. Sometimes, it can sound just as good but don’t give up on those awkward chords.
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Going solo Apart from chord melody solos, there are other ways in which a guitarist can play solo over backing instruments. The key to these techniques, however, is not to lose sight of the main key in which the music is performed and to be aware of the chord progressions and any variations. Improvised solos can be developed quite easily by playing chords arpeggio which means one note at a time, by adding licks around chords or by running through scales. Here are some examples of licks based on widelyused chord shapes. There are many similar examples in books or on the net but why not develop a few ideas of your own?
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Improvising solos: Scales are the foundation for single note solo playing and practising scales helps to develop the skill of finding your way confidently around the fretboard. The good news, however, is that one scale can often be played through several chord changes or a whole phrase before another scale is more appropriate. For example, the four chords below follow a standard progression and fifteen of their sixteen notes are in the key of G. Just playing through a scale in G means that you are bound to hit a right note for each of the chords and the others will be excellent passing notes. Check it out by making a recording of these four chords and then run the scale of G across them.



Scales can be developed and practised with the help of a box system of four to six frets. The pattern in the box can be replicated up or down the neck for different keys. These boxed patterns cover six frets and can be used to locate a scale starting on the 6th or the 5th string.



Root on 6th string



Root on 5th string



Both patterns are similar for the lower scale but differ slightly on the upper scale. Starting on the third fret of the sixth string, produces the scale of G major. Starting on the third fret of the fifth string produces the scale of C major. As an alternative to the above, play the first two notes of the scale as shown and then switch to the next string and find the third note. Then, work out a pattern that will enable you to play a scale within four frets. The upper scale from the fifth string, however, requires rather more space. Pentatonic scales: To improvise a solo with little or no effort, use a pentatonic scale. In the right key, this five note scale will fit almost any progession. Pentatonic scales are easy to play and, with only two notes per string, are ideal for hammer-ons and pull-offs. There are major and minor pentatonic scales but, with only five notes per scale, each major scale has the same notes as its relative minor scale. For example, the pentatonic scale of C has the same notes as the pentatonic scale of A minor (A C D E and G). Similarly, the scale of G shares its notes with the scale of Em.
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Some major keys: Relative minors:



C Am



D Bm



Eb Cm



F Dm



G Em



A F#m



Bb Gm



The scales can be played out of boxes and there are five boxed patterns along the fretboard. One way to identify the appropriate major or minor scale is to use a major chord shape as a signpost.



Minor pentatonic scales related to major chords shapes. The circled dots indicate the basic major chord shape and, along with the remaining dots, show the pentatonic scale. For example, if the chosen shape is the chord of G, the grid provides the pentatonic scale for G and Em. The first, second and fourth patterns are probably easier to remember. If required, the basic pentatonic scale may be embellished with passing notes or bends. For example, in the second box above, bending the higher note on the third string can be very effective as can adding an extra note between the two notes on the fifth string. There are no hard rules for working the scale, just slide backwards and forwards and jump notes as you please. Keep in the main key as long as it dominates the tune, but be prepared to switch should another chord become the underlying influence in a passage. For a dominant seventh (eg B7), you could try the tonic (E), the sub-dominant (A) or the dominant (B) as the backing pentatonic scale. Here is a quick way to find the pentatonic scale for any key that you are playing. Just hunt for the opening notes of Oh Susanna (Oh I come from Alabama with a banjo on my knee). They cover the pentatonic scale. No fuss, no theory, no diagrams!
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The Guitar Fretboard 0



1



2



3



4



5



6



7



8



9



10



11



12



13



14



1



E



F



F#



G



Ab



A



Bb



B



C



C#



D



Eb



E



F



F#



2



B



C



C#



D



Eb



E



F



F#



G



Ab



A



Bb



B



C



C#



3



G



Ab



A



Bb



B



C



C#



D



Eb



E



F



F#



G



Ab



A



4



D



Eb



E



F



F#



G



Ab



A



Bb



B



C



C#



D



Eb



E



5



A



Bb



B



C



C#



D



Eb



E



F



F#



G



Ab



A



Bb



B



6



E



F



F#



G



Ab



A



Bb



B



C



C#



D



Eb



E



F



F#
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