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Description


CARDS AND NUMBERS



MATT MELLO



No part of this publication may be duplicated or transmitted in any form without written permission from the author. Copyright © 2014



Effect: An imaginary deck of cards is dealt into a spectator’s hand, during which they choose a truly random card and random number. Without the performer ever needing to touch the real deck, they remove the cards from their pocket, count to their number, and find their selected card.



Introduction: When it comes to ‘any card at any number’ effects, there are few easier than this one. No equivoque or forcing of any kind is used and no sleights or mathematics are at play. I’ll be open that there is a memorized stack involved, but it can be any stack you know. Though with the advanced version, it’s possible to have a host bring you a sealed deck of cards, you riffle shuffle them a few times, and then never need to touch the deck again. I also teach a few subtle variations at the end, in which the deck isn’t required to be stacked. I have absolutely no need to use another version of this effect, unless Mr. Berglas decides to share his true Holy Grail; in which case, I might be inclined to switch. Until that time, I give you the golden, diamond and ruby studded chalice of the ACAAN genre. Not quite the Holy Grail, but in my opinion, it’s one of the simplest versions of the plot available.



Presentation and Method: I’ll start with my original walk-around version, and then get into the stand-up version that can be performed with a brand new deck provided at the event, as well as the other variations.
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We’ll assume we’re in a restaurant, and I’ve given a boxed deck to a female spectator. She’s asked to take the deck out and give the cards a few cuts on the table, and then spread the deck between her hands to make sure it’s thoroughly and fairly mixed. She’s instructed to put the cards back in the box, and to put them in her pocket or purse or anywhere she wants. “This effect is about our personal choices, and the coincidences that can occur, at times, because of them. I will have nothing to do with your experience, the deck will be handled entirely by you, and all choices will be made by you. To begin, I’d like you to imagine that you’re now holding an invisible deck of cards, and I want you to mix them as you did with the real cards. Hand them to me when you’re done.” Even though this doesn’t seem important, I always have them act it out to reinforce the memory that she mixed the real cards. When she hands the ‘deck’ over, I position my hand as if holding the cards in mechanics grip. “In a second, I’m going to start dealing these imaginary cards into your hand, and I’ll name whatever card pops into my head as I deal it. I’ll try not to say the same card twice, but I can’t promise that I won’t slip and forget one here and there. Your ONLY job during this process is to count how many cards you take, before calling out ‘stop’ on any card that you like.” You can present it this way, or you could have the spectator think of any number and stop you when you get to that number. I personally never do it this way, as I’ll explain in the additional thoughts. In either case, I have her hold her hand out, as I begin randomly naming and dealing imaginary cards into her palm, “Six of Hearts…Nine of Clubs…Two of Diamonds…Three of
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Hearts…Six of Clubs…Five of Diamonds…Two of Spades…Three of Clubs…Eight of Diamonds….Five of Spades…King of Hearts….” “Stop.” “Perfect, do you know how many cards you’ve taken? Including the one you stopped on?” Always ask this, because when some people say ‘stop’, they won’t count the last number. It’s better to be clear about it. If there are multiple spectators, I will often ask one of them to count how many cards she takes, to take some pressure off the main spectator focusing on the cards. “And are you sure you want to stop on the King of Hearts?” I ask, mocking picking it up from her hand. “I can keep naming cards if you want?” “No. The King of Hearts is fine.” “Very well, and I wasn’t able to keep track, how many cards did you take before you stopped me?” She, or your helping spectators, will answer, “Eleven.” “So you chose the King of Hearts, and took a total of eleven cards before stopping. I offered you the opportunity to change your mind, and you decided to stick with your choice. Please take out the real deck from your pocket, which you’ve mixed and guarded yourself, and count out eleven cards.” She deals ten cards, flips the eleventh, and it’s the King of effing Hearts! I’m sure most of you will have already pieced this together. It’s very simple in concept, and uses basic techniques that cancel each other out to completely fry any lay audience. As I said, this is
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nothing more than a memorized stack. All you need to do is recite the memorized order as you deal the invisible cards. I always used the Osterlind Breakthrough Card System in the beginning, before working on the advanced version of this effect. Looking at this through the eyes of a magician who knows about stacked decks and cyclical stacks, it seems quite stupid. But for an average person who doesn’t realize that a stacked deck can be cut over and over and over without disturbing the order, their act of cutting the cards will instantly cancel out the idea of a stacked deck as a viable method. Once that theory goes out their mental window, there is no reasonable explanation for them to arrive at. When she thinks about the trick after, she’ll remember mixing and handling the cards entirely herself, and that there would be no way for you to know what order to name, or that the King of Hearts would be in the eleventh position. Please try it before you knock it. Never put something down as too simple. To learn the order, after the spectator cuts the deck a few times, have them flip the cards over and spread them to make sure that they are fairly mixed. During this action you can secretly note the bottom cards. By knowing the bottom card in the stack, you can figure out the top card that you need to start dealing your imaginary deck. As long as you name the cards in the order of the deck in their pocket, when she says stop, the number and card will always match. Even if she was to go to the next card in my stack, the Jack of Diamonds, the number of cards would also go up to twelve, and everything still works perfectly. To disguise the method further, it’s important to reiterate the fact that they were given the option to change their mind. This is a small point, but important to mention and keep fresh in their minds. Then sit back and let it all sink in. 5



--The Advanced Version This is the advanced, sealed deck method. The only difference here is that you take cards from a new deck order, and faro shuffle them four times. This gives you a stack that seems fairly random, and allows you to now do this in an impromptu situation at any event. Keeping the Ace of Spades at the face of the deck during your faros, the stack will look like this: AH, 4C, 7D, 4S, AC,10D, 7S, JH, KD,10S,8H, JC, KS, 5H, 8C, 3D, 2H, 5C, 6D, 3S, 2C, 9D, 6S, QH, QD, 9S, 9H, QC, QS, 6H, 9C, 2D, 3H, 6C, 5D, 2S, 3C, 8D, 5S, KH, JD, 8S, 10H, KC, JS, 7H, 10C, AD, 4H, 7C, 4D, AS Faro shuffling a new deck four times will always yield this order, which is random enough to not rouse suspicion. Before your appearance, have the host bring you a sealed pack, perform the four faros, and you can now have them cut the deck as many times as they would like and perform it the same as the original. The only downside to this is that you have to memorize the above stack without any tricks. It took me a little over a week to get it to the point where I could start on any card and know where I was in the stack. It may take you a little less, or a little more time, but it’s definitely worth the effort. For those who’ve never attempted faro shuffling, this version may be out of the question for a while. You aren’t going to learn a perfect faro shuffle overnight. It takes a lot of practice, until eventually it clicks, and you can easily half-cut the deck by feel alone, perfectly lacing the cards into each other nearly every time. The faro shuffles are a nice touch, but they aren’t necessary. You could bring out your own deck of cards stacked in the Osterlind Breakthrough order, have her cut the deck a bunch of times, and then box it. Go through the dealing process and at the end 6



you still have a very powerful effect, where you haven’t touched the deck a single time after handing them the cards. --The Cheat Version Although I would really suggest learning the stack, I’ve provided you with a crib sheet version. This can be cut out and glued across the bottom of the card box, covering the bar code area. AH 4C 7D 4S AC 10D 7S JH KD 10S 8H JC KS 5H 8C 3D 2H 5C 6D 3S 2C 9D 6S QH QD 9S 9H QC QS 6H 9C 2D 3H 6C 5D 2S 3C 8D 5S KH JD 8S 10H KC JS 7H 10C AD 4H 7C 4D AS



The presentation would only be slightly different, with obvious downsides, yet the added benefit of no memorization. Our biggest concern with a cheat sheet is that it allows the chance of getting caught with the evidence! The only change here is that the cards aren’t put into a purse or sat on, but need to be placed on the table or in their hand with the crib facing you. In either scenario, you will need to be aware of people looking from your angle. This is why it’s better to put in the work and memorize the stack! Or again, use the Osterlind system, or a simpler stack like Si Stebbins. When you’re typically naming only five to ten cards, people won’t catch on to a simple pattern. So in this version, after the spectator has cut the cards a few times and you’ve glimpsed the bottom card, you’ll box the deck and table it. Now have them go through the same process of mixing the invisible deck, and then give it to you. While they’re mixing, look at the crib sheet and find the bottom card that you remembered. This sounds easy, but it can be very obvious to anyone actually paying attention to you, and sometimes the print is hard to read. Again, learn a stack! 7



When they hand you the ‘deck’, start by naming the next card on the crib sheet, dealing the invisible cards on top of the box. This at least gives you a reason to be constantly looking at the box while dealing. Name the cards in the order printed, asking them to count and stop you anytime. Once they say stop, ask them the number of cards they took, and have them remove the deck and deal that many real cards on top of the box. This brings you to the same conclusion, albeit in a riskier way. I personally prefer the mental exercise of the original! --The Impromptu Version A bold impromptu version of this effect can be performed, but it has a small chance of failure. The main idea is that if you’re at someone’s house, they can hand you a deck and you can do something that looks almost exactly like the original. This version is similar to The Psychic Stop from Expert Card Technique, requiring you only to memorize THREE cards. You can use any three cards. It can even be as simple as Jack of Hearts, Queen of Hearts, King of Hearts. You will just take the borrowed deck from the spectator, and under the guise of ‘checking that there are fifty-two’ you will find the jack, queen, and king and bring them to the top of the pack without showing anyone. Control four unknown cards from the bottom and position them on top of these picture cards, then you can do a couple of false shuffles and cuts before boxing the deck. I can then name any four random cards that pop into my head for the first four unknown cards. I know no one is going to stop me on those cards, because in this version, I have purposely omitted telling them that they are to stop me. I typically say all number cards for the first four, so I don’t accidentally say one of my court cards. After dealing those, I use the psychic stop line, “You can stop anytime…” The tiniest, slightest bit of agitation in your voice will almost certainly get them to stop you within the next three cards, which are your jack, queen, and king.
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Especially with the surprise of it, because it almost seems like you may have already instructed them that they should stop you, but they forgot. Because of this, they typically won’t wait too long to act. If they stop you, everything is the same. The person counting, if they stop you on the jack, will have counted five cards, the queen would be six, and the king would have brought them to seven cards. Everything is the same. They remove the deck and count the cards, and the effect looks exactly like the original. The only difference is that the spectator can’t cut the cards. But you’re using their deck, so it kind of makes up for it. You could, of course, memorize a few more cards, but you will also have to find those extra cards and set them in the right order. I sometimes add the Ace of Diamonds, but if you actually try this, you’ll find people almost always stop you before the king. Performing in a table to table environment, you can do an even easier and more fair version of this routine, with literally no sleights. It requires just putting seven or eight cards in the box beforehand; four random cards on top of your four memorized cards. You can give the rest of the deck to a spectator and they can truly shuffle the cards however they want. An average person won’t feel that any cards are missing. After shuffling, you take the cards from the spectator and put them into the box under your preset cards. Now just deal the invisible deck, naming four random cards that pop into your head, say the ‘stop anytime’ line, and watch as they stop you within your next few memorized cards. All that’s left is to have them take out the deck that they genuinely shuffled and deal the number of cards they counted to find their selection! Just like in the other impromptu version, you can add extra memorized cards to ensure that they stop you on a card you know. Or you could memorize all eight cards, and tell them they’ll be stopping you beforehand, as per the original. Then just deal slowly and hope they stop you within eight! 9



Additional Thoughts and Ideas: --As I mentioned in the main version of this effect, I personally never have the spectator think of a number beforehand. If they think of a number that’s higher than twenty, the imaginary dealing process gets a little ridiculous. It’s much more realistic when you perform this as I’ve laid it out, because you’ll find that your spectators will typically stop you within the first ten cards. Obviously not always, but I truly can’t think of a time that I had to deal more than thirteen or fourteen cards. And I take advantage of this frequent occurrence by saying, “Are you sure you want stop on so few cards?” “Yes.” “Interesting…that’s a very unique choice.” This line will suggest that they acted in a way that most people don’t, making the revelation that much more impressive and supposedly impossible to predict. “And you’re happy with the five of diamonds? You don’t want to pick a different one?” Very, very, rarely will a person waver on their decision in any given scenario, especially when it seems like you want them to change their mind. --It’s of vital importance in your performance to feign difficulty in coming up with the cards off the top of your head. You shouldn’t be going rapid fire through your memorized stack, but slowly naming cards, stop for a second and think, then name the next couple of cards, and so on. The better you sell this process, the harder it will be to reverse engineer. --It’s also important to not allow the spectator to flip the cards face up as they deal them. If they see the exact order that you were naming, it could give the trick away. They won’t remember
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every card, but they could remember certain patterns of cards. Try to keep them face down. If they start flipping face-up, don’t freak out. This has happened before and has always been fine. -- If you perform in restaurants and want it to instantly reset, you need the spectator to count the cards in their hands, pushing over one card at a time into their other hand. If they deal them onto the table, they reverse the order, and you will have to correct it later. --You could do a series of false shuffles before you hand the deck over. Personally, I prefer not to touch the deck at any point after handing them the box. --You can present the effect in multiple ways, like having the spectator focus on a personal choice that they may be struggling with as they choose their card. Or have them focus on a coincidence that may have happened in their past, and try and channel that into this moment. --When at an event, you can do the dealing process behind the scenes and omit it when you perform the effect in front of the crowd. You can say that the host brought the deck, that she shuffled it, and that she was asked to think of a card and number. “Can you please tell everyone in the crowd the card that you selected? And the number? Perfect. The deck has been in your possession the entire time. I haven’t touched it. Could you please take it out and count to the number you chose?” She does. “Let’s see the card.” --With the full deck stack, you can also do this effect with multiple people at the same time. Just explain that they shouldn’t let you deal and deal and deal or it will be a very long process. Then you just do it the same. Deal to the first person, and have them remember the number of cards they took and the card they selected. Now, go to the next person and continue naming the cards in the stack, starting with the card after the first selection. This next spectator now counts how many cards they take and remembers the card they stop on. You can now have the first person 11



deal their cards and find their selection, and then pass the deck to the second spectator who repeats. I find this too elaborate for my personal liking, but you may find it more interesting. *Bonus Effect* For those who own my manuscript, It’s All In Your Head, you can use the method from The Imaginary Ball to perform a very clean open prediction of a card. Have the spectator close their eyes, and tell them you’re going to deal an imaginary deck into their hand, and that one card will feel different. Start dealing cards, and the moment you name the one you want to force, perform the secret to The Imaginary Ball and she will stop you on the card you want. You could also drop imaginary coins or colored balls into their hand and force one in the same way.



Credits: After doing some digging, I was surprised that I wasn’t able to find anything similar to this method. Of course, that doesn’t mean it isn’t hidden in some Jinx issue that I haven’t read, or in one of the other millions of magic publications out there. My personal inspiration for this effect came from a few different places. The first is from the father of the any card at any number routine, David Berglas. Without his unpublished work, we wouldn’t have the million ACAAN publications we have today! I have also always loved the process of handling invisible objects in my presentations. The Invisible Deck was one of my first experiences with having a spectator imagine they were mixing and handling an imaginary pack of cards. Derren Brown also has some really cool card forces involving the handling of an imaginary deck on his Devil’s Picture Book video.
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And as for any card at any number effects in general, I can only speak on what I have experience. Before coming up with my version, Brian Caswell’s, Trilogy was one of my favorite variations of the ACAAN. Hands Off by Patrick Redford has gotten favorable reviews, as well as The Grail by Mike Rose. As you know, there are so many versions, but in the eyes of the spectator, they are mostly the same. Do whichever one you feel is easiest and most effective. I’ve kept this version a secret for so many years, please keep it that way!
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