





 Categories
 Top Downloads









Login
Register
Upload











Search












	
Categories

	
Top Downloads

	
	
Login

	
Register







Search











	
Home

	Introduction to Representation - Richard Dyer

 Introduction to Representation - Richard Dyer


July 6, 2017 | Author: Julie Thrasher | Category: Stereotypes, Minority Group, Reality, Philosophical Science, Science 


 DOWNLOAD PDF - 5.6MB



 Share
 Embed
 Donate



 Report this link







Short Description

Introduction to Representation - Richard Dyer. Short Extract from his book...



Description


Chapter1



viii lllustrations 4.26 Lesbianfeminist typification:JEB, 'Mara. BroomesIsland, Maryland.1976' 5.1 VeronicaLake: startlinglyunreal sensuality 5.2 Hard-boiled looks: Dick Powellin Marder My Sweet



(usA 1945)



lntroduction



41



56 57



5 . 3 Butch dyke (Ruth Gillette) confrontshard-boiledhero (Humphrey Bogart) in In a Lonely P/ace(USA 1950) 5.4 Smart butch Jo (Barbara Stanwyck)in A Wctlkon the Wild ,Slde(USA 1962) 5.5 Vicious dyke (Kate Murtagh) puts hypodermicinto hero (Robert Mitchum) in FarewellMy Lolely (USA 1976) 5.6 Fastidiousqueen(PeterLorre) and immaculatefemme fatale (Mary Astor) in The MalteseFalcon(USA l94l) 5.7 Fastidiousand immaculateyoung men (FarleyGranger (right) and John Dall) with mentor (JamesStewart)in Rope(USA 1948) 5.8 Elegantqueen(Clifton Webb)and luxury milieu in Zaara



(usA 1944) 6.1 Victim'.PH and Mickie, queerfalseleads (t.2 Victim: Fullbrook, Callowayand Farr, all queer



59 6l 62 63



64



65 73 14



13.I Orderly rows,full light, debate the white meetingin Simba I 3.2 Looseformation, darkness,yelling - the black uprising in Simba 13.3 A marginal but foregroundedblack figtre in Jezebel 13.4 Jazebel:the red (dark) dressat the white ball



132



14.I Li ian Gish f 4.2 Lars Hanson and Lillian Gish in The ScarletLetter



150



(usA 1926) | 5. I fllsic ( Lillian Gish) and the Klan in TheBirth oJa Nation



(lers) and f 5.2 15,7 'l'hcBirth d a Nallorz:Silas(GeorgeSiegmann) lilsic(li amccnlalgements)



134 137 139



153 160 168-69



the followingfor stills or other I shoLrkllikc to thlnk lnd ackttowlcdge ittrclDcsign(ligures4.1,4.'7.4.8,4.9,4.14, ltlrl Sli lls,I)ostcrs ilfrrsl lrrtitrrrsr 4,|5.4,|7.4,Itt,4.20,4.2l,4.22,5,l.5.2,5.3,5.4,5.5.5.6,5.7.5,11.61.(,'?, l. 'l 'J'1, 4 .15, 1.1,4), ,llilt tutl (illd llitg litoks (ligttltx'1,.r 1.1.,1. ll,l, L1,.1, '1,lo),



I



The essayscollectedhere all deal, through particular instances,with the cultural representationof social groupings.This is 'imagesof analysisof the kind thit has burgeonedin the past twenty years,starting with work on women and black people, spreadingto other marginalizedor oppressed groups,such as ethnic minorities, lesbiansand gay men, the disabledand ihe aged,and now beginning,with studieson men, to encompassdominant or majority groups.Theseessayswerepart of that traJectory. The impulse behind the writing of them was political. It sprang from lhc lceling that how social groups are treatedin cultural representationis part and parcel of how they are treated in life, that poverty, harassment, icll'-hatc ind discrimination (in housing, jobs, educational opportunity i[rd so on) are shoredup and instituted by representation.The resonances ol' thc tcrnr 'representation'suggestas much. How a group is represented, prriscntodover again in cultural forms, how an image of a member of a grrrLrpis takcn as representativeof that group, how that group is reprenutttodin thc scnseof spoken lor and on behalf of (whether they reprer10l. sltcirk lirr themselvesor not), theseall haveto do with how members ol'gloups scc thcmselvesand others like themselves,how they see their plrreciri socicty.thcir right to the rights a societyclaims to ensureits haveto representing cllizurn,lklrrrlly rc+rcsentation,representativeness, place and do rtlso wilh how othcrs scc ntembersof a group and their those t'lgltll, olltots wlto hitvc thc power to affect that place and in part how we are treated;how we llghll, llow wc ttltj sccnclctcrmines ltull ()lltct$ is lrttscdon ltttw wc scc them; such seeingcomes from llrli(|r1, t'gt'Fr(t|| il'ho ol wolllcll ttnd othot opprcsscdgloups was,and by ts;tt'elcttltrliott ptlttldottl'insttlls Angcr.clcspaitor contempt Itt(l l tlu rillll in,rt rolcrrllcss I lltpie l\tolN'ltttttguol' wrilillg hlll cttttttlso lrlock lcitl invcstigation' lhlll cvclylhillSis thc ottly lo tlctltrrltllnlle Mttgh lnrrrgt'tttlulyriilttuuttttt 'l'ltt lc(lllcliv0 tlirrtllyttbttttlrttr,:lt tttnrs nrl lt'ri irll rrWl!1, t't ll t{ttltclltltrg itttprtt'lttttl Wtll: il lFlh lrra lilllelrrrl thrrrrkrr,rnttlrr,rlill[, [olllh,ully,ll ir tltl lrt hrrc lltg lll'Frll 'ltllll$elul'wltL lrttl ll ttr't'rlrlrt ll'tt'ttrlllti'rl hy
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co'si(lcr.illio's lllitt gct ncitrlyitl lllc e()'ll)lrxilvl't(l flltNivf'c$s, rnu ')ol.c rcitlPolitiiritldillicully,ol' t.cpt.cscn tittio s. 'l'his ntcans,lirst ol'illl, stressingthat rcprcscntitlions iuc l]|.esolitlions, alwuysand ncccssarily entailingthi useof tLe codesand corvcntronsoI the availablecultural forms ofpresentation.Suchlorms restrictand shnpewhat can be said by and/or about any aspectof reality in a givenplace in a given societyat a giventimq but if that seemslike a limitatio*non ,uyirrg, ,t n ulro what makes sayingpossibleat all. Cultural forms set the wider terms ol. limitation and possibility for the (re)presentationof particularities and we have to understand how the latter are caught in thi former in order to understandwhy such-and-suchgets(re)presentedin the way it does.With_ out understandingthe way imagesfunction in termsof, say,narrativg genre orspectacle,we don't really understandwhy they turn oui the way they do. Secondly,cultural forms do nol have singli determinatemeanings _ people make senseof them in different ways, according to the cultural (including sub-cultural)codes availableto them. For insiance,people do not necessarilyread negativeimagesof themselvesas negative. One of the firsf_publicationsto point this out was Ann Kaplan's coliection on women in fiIn noir_(1978). which suggested that it waspossibleto be inspiredrather tnan ofiended by lmagesthat had beenassumedto be, and probably were culturally encodedas,negative,that therewassomethingexhiiaratingabout the way femmesfatalesin film noir givemen the run_aro"und and exudesuch incandescent power.Much work sincethen hasstressedthe multiple waysin which audiencesmake senseof images.In stressingcomplexity a'ndcontradictorinessat the point of reception, however,iam not sulgestrng ttrat p_eople can make representationsmean anything they want th!"m to mean. We are all restrictedby both the viewing and thJreading codesto which we haveaccess(by virtue of where we are situatedin the world and the social order) and by what representationsthere are for us to view and read. The prestigeofhigh culture,the centralizationof masscultural productlon, the literal poverty of marginal cultural production: these are aspects of the power relationsof representationthat put the weight ofcontrj over repre_ scntation on the side of the rich, the white, the male, the heterosexual. Acknowledgingthe complexity of viewing/readingpracticesin relatron to ropresentationdoesnot entail the claim that there is equality and freedom in thc regimeof representation. Thirclly,what is re-presented in representationis not directly reality itself but other representations. The analysisof imagesalwaysneeis to seehow nlly given instanceis embeddedin a network of other instances.Agarn, as with.thc point about receptionabovg I needto draw back from someofthe oonclusionsthat might appearto follow from sayingthis, evenwhile insist_ ing th t it is so. By emphasizingthe textuality of representationI am not rlguing that tcxtsareall xhereis in the world,ihat thereis nothingofwhich foproscntattons:lrc rcprescntations. This is dilicult territory.I acceptthat



lntroductlon3 ottc rrltprr:ltctttls rcrrlilyottly llrlouglrlcl.rtcscttlir(iorts ol'r'cality,thlough lcxls, discoulsc,irnagcs;thclc is no such thing as unnrcdiatcdaccessto orrccau sccrcalityonly throughrepresentation, it does lcrrlily.llul bccaLrso incomplete, nol Iollowthat onc docsnot scercalityat all. Partial selective, lirrrrirpoin(ol vicw visionof somethingis not no visionof it whatsoever. 'l'lrc conrplcx,shilling businessol re-presenting, reworking,recombining r'(.!l) rcsontatiors is in tensionwith the reality to which representationsrefer irtrd which thcy allect. This is evident in three ways. Firstly, reality sets lirnits to what, barring idiosyncraticexamples,humanscan make it mean. ( li) nlistilkc a cow for a hat is notjust an error in logic.) Secondly,reality is rrlwrrysrllorc cxtensiveand complicatedthan any systemof representation crrr ;.rossibly con.rprehend and we alwayssensethat this is so representaliorr rrevcr'gets' reality,which is why human history has producedso many here tlillcrcnt and changingwaysoftrying to get it. Thirdly, representations for real people,notjust in the way they are rrrrdrrowhavereal consequences llcirlcd elsindicatedabovebut in terms of the way representationsdelimit rrnrlcnablewhat peoplecan be in any givensociety. 'l'his last poi11tis most sharplysuggestedby the caseof lesbiansand gay nrcn, Many would agreethat the categoriesof'lesbians' and 'gay men' are tto( givcn by reality. Most societiesrecognizesexual relations between ntcnrbclsol'the samesex,whetheror not they proscribe,institutionalizeor olcvirtcthem, but only a minority havean idea of personswho habitually, and'by nature'havesuchrelations.This is an importantpoint, cxclLrsively ht:cluscit indicatesthe malleabilityof human sexactivity,the possibilityof ohirrgc. llut we live in this societyat this time, where somepeople do feel lhrt( lhoy 'are' lesbianor gay,and often enoughto wish to make common cnuscwilh otherswho feel the same.It is true that suchidentitiesarc nevcr lcllly 0scomprehensiveasthey claim that rnanylesbiansand gaymen, for inst ncc,do not recognizethemselvesin the identitiesclaimedeitherwithin losbian/gayoulturesor by the lesbian/gaymovements but it is alsothe case in lllnt onc czmnotlive outside the society,the network of representations, which onc finds oneself.Negative designationsof a group have negative sors0cluclrccsfor the lives of membersof that grouping, and identifying wilh that grouping,howevermuchit doesn't'get'allof what oneis personrlly o[ oll ol'what everyonein that grouping is, none the lessenablesone to lry to clralrg0the circumstancesof that sociallyconstructedgrouping. 'l'hc r.rasc o1'lcsbiansand gay men presentsin sharpform what is none the lessirnothcr generalcharacteristicol representation,namely that it constitutcs tlrc vcry social grouping that it also re-presents.(This is why I prefer 'llrouping'to'gror.rp',sincethe latter seemsmore fixedand given,the form0t sIrlsscs thc busincssof construction.)Ethnic representationfor is luscd not on incvitablecatcgoriespre-existinghuman coninstrrrrec lrrrton llrc olganizationol'perccption.To taketwo examples: to ncioLrsrrr:ss !'olbrlo soulconcrrs'ncro'(hlack)in northcrnItaly is liablc[o be takenas
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l l l c lt ing lhit t t lr c ;rc l .s o ni s l tu n r s o u l h c rn l trrl yl i r l i gl rt_ski Il t(f(1, l )l l tck_



cncotrtirgcd lhcnl:Slrirh llcnlon,.linr(bok, l>hilipl)otlcl.CluisCranlund, l,irlly (iloss.'lirny I lruloltl, .lim tlillicr, Martin l-lumphries, RichardKing irntl f lclcn'l'aylor'. ClhLrck KlcinharrsandJumpCal, KobenaMercer,Andy Mctcrrllb.SallyTownsenci, ard Armond White.



idcnriliccllii,rd o| nrincrbuntltrrar.hc wastr.catctr as wiritcwrr,r rrcvisitoti Al)'ica.tlthnicityis in thc eyeof the cult[r.e.Even thc catcgodcal scxdis_ t|trction male: I'emale(and not just the genderdistinction m-ascuhne: f-emi_ nrnc) may not be the bottom line of how we must representhumans, as JudithButler (1990)among othersargues.In sayingthis, howevel I give no ground to thosewho saythat thereis no reality exceptrepresentation itself. There are variations in skin colouq there are genit;l diFerences,there are differentsexualpractices reprcsentationis the organizationofthe percep_ tion of these into comprehensibility,a comprehinsibility that is -always fiail, coded,in other words,human. The complexity of representationlies then in its embeddedness in cultural forms, its unequal but not monolithic relations of production and reception,its tenseand unfinished,unfinishablerelation to the reallty to which it refersand which it affects.It also lies,finally, in its comprehensiveness.Women,ethnic minorities,gay peopleand so on are not the only ones to,be social groupings;everyonebelongi to socialgroupings;indeedwe all belongin many groupings,often antagonisticto oni anoth'eror at ttre least implying very different accesses to power.The groupingsthat havetended not to get addressedin ,imagesof work, however,aie those with most accessto power: men, whites,heterosexuals, the able_bodied.The problem with not addressingthem as such is that they then function as simply the human_norm,without specificityand thus without a specifiableielation to power.Latterly the study of the representationof menind masculinityhas become a growth industry, but there is still next to no work on whites, heterosexualsor the able-bodied.Such work, adumbratedin a couple of pleceshere,seeksto make normality strangg that is, visible and spiciflc. This must not imply, howevel an equivalencebetweensuch images and those of women and other oppressedgroupings.The project of taking normality strangeand thus ultimately decentringit muit not seem to say that this has already taken place,that now whiteness,hetero_ sexuality and able-bodiednessare just images -u."-ulioity, of identity alongside all othem.That rnay be the point we wish to reachbut we are not thereyet. As in all othersissuesof representation,we must not leavethe matter ofpower oul ol'account any more than the matter of representationitself



Itl,)trDRItNCES lf Lrllcr',.fuditlr ( I 990)Gender TroubIe,London/New York:Routledge. Krrplirn, E. Ann (ed.)(1978)Wouenin FilmNoir,London:BritishFilm Institute.



'1'hccssaysthat follow havenot beenalteredfrom their original publication cxccptlbr minor errors.This secondedition altersfrom thJfirst only in that lhr: chaptcl on the sadyoungman has beenremoved(and can now be found nltrry.I'ltc ('ultura ol Quaers(Routledge2001))and that threenew chapters atklctl (Scrial.Kitling. Lillian Gish, The Birth of a Nation); sug_ l]l'",i ll""i gcslio|ls li)r lirlthcr rcadinghavebeenupdated.With a collectionlike thls rf,.r1inn,]."itt1oto cknowledgcall thosewho contributedto the writing ol llrcrn,but I shoLrkllikc tr) thank thoscwho comntissioncd, cdilcdrrni
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ln a word



Many people put a great deal ol energy into cleansinglanguage.A colleagueof mine is tirelessin her use of 'chairperson'in the face of almost everyoneelse'simplacableuse of 'chairman'. JesseJacksonhas headeda campaign to make everyoneuse 'African-American', a campaign that seemsto be working, at least as far as the liberal press in the Statesis concerned.It is one ofthe more astonishingachievements of 1970spolitics that queersnow find themselvescalled by a term they themselvesnominated,gay. Struggling over words is one of the most immediate,practical, day-today forms of what may be broadly characterized as left cultural politics. They are at one end of a continuum that includesattention to presentation acrossthe board, the now widely grantedcentrality ofidentity asa basisfor activity,ideologicallyinflectedreviewingofthe arts and the increasedstress on the role of consciousness and culture in our generalunderstandingof why and how things are as they are and how to changethem. The term 'cultural politics' to cover all that is itself inadequate.In some ways, the venerablesocialistreferenceto'the strugglefor heartsand minds'is better, becausemore concreteand inclusive,but it had its own drawback.It tended to imply that thereis 'real politics'and a correctway,to which socialistshad to persuadepeople (their hearts and their minds) to assent,whereas'cultural politics' seesall aspectsofthe life of the heart and mind as themselves political and all politics as emotional and ideological.'Culture'is not just the vehicle whereby you win people over to something else that rs not culture culture is politics,politics is culture. Thereis no doubt in my mind about the imporlance ofthis development. It is not excessively sweepingto observethat the overwhelmingreasonfor the failure of socialism so far, from what we now observe in Eastern Europe,is not a failure ol presentationbut the desperateinadequacyof a politics that was not about wherepeoplewereat in their heartsand minds, what they wanted,what fulfilled them. Yet for all that, there is ir plohltrtn ()l Nlrll!8lol by thc problcrrts aboutcLrlturalpoliticsanclit is well illustratccl ovct'wot(ls.
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Insisting on chairperson,African-American,gay,is a drip-drip-drip that we haveto keep up, yet there'ssomethingunsatisfactoryabout it too. It's not so much its slownessand the seeminginertia of languagebut the way there nearly always turns out to be something off about the words and terms we want to get established.We rnay succeedin some measurein bringing about the changein vocabulary,but how about the rneaningsand feelings,the minds and hearts? The feminist project is in somewaysdifferentfrom that ofethnic minority or lesbian/gayinterventions.Changing'man' to 'person'and so on is about rendering languagegender-neutralso that we come to see most human functions asjust that, human, not male. For ethnic minorities,lesbians and gay men and other groups (the elderly/seniorcitizens/peopleof the third age,for instance,or the disabled/physically challenged/differently abled),on the other hand, it is more a questionofgetting new terms establishedto describewho we are.It is this word project that I want to focuson here. I had better comestraight out with one ofthe things that setme thinking about this: I haveneverliked the word'gay'. It's still the word I would usc antl wish to haveusedto describemyself and thoselike myself,but all the sanrcit cmbarrassesme I'm not giving ground to those who alwayssaid thll thc gay movementhad 'spoilt' the word 'gay', had 'deprivedthe languugcol'a very usefulword' by associatingit with sexualpeculiarity- thosc pooplcan: vcry welcometo haveback'queer','bent','pervert'andall thc olhcl vcry useful words that werein dangerof going out of all but homophobic conrmission.Nor am I going along with the likes of Richald Ingrttnts,who opincdin a recentSundaynewspaperthat most ol the gays Itc k nr,:wwclc not gay but miserable(as well any gay man knowing hinr nllgh( b0). lt's just that to me 'gay' is a rather trivial word, too muclr and varicdtuggo$tingonly lirn-l'un-lirn,not adequaleto the complexities nou ol boing, . . gay.No word could cverdo erllthat, but'gay' f'eelslikc a on onc aspcct. rlclintitution,un insistcncc 'l'holllclnu(ivcsulc no bct[cr,ol'coursc.The 'homo' words,cluitoapart li'om tho lorrnod lccl whct! one wants a oolloquialtefm to tlip oll'thc scxual. too cmphatically m(tut h,olrchhttvc(hcirproblcms,'llornoscxual'is wlth no rllbulivcor sociulling; 'honro-erolic'iskxr broatl,trxr witloly(and conlrct lrctwccn;rcoplcol'thc urollllly)rpplls(l(o trry libidinrlly0h0r'gcd IttRl€tgr (rttch tN litlhols ttnd rttns,c()rr([ctspol'ts,nrr.:nin linc pocing); 'homophllo'h lrxr rrlrnby-prrnrIty, not $cxurl cnough,rrnd lrrywlryn0v0r' oes5hto[, 1'ha lltutogy ol'r'ocluirninghonrophobicworth, turning thcnr lt 0k oll iocloty,[s In lhs (lullnntuncol"lirggo('urrtl'rlrocr" dhoottoottlngly



(losrnol rl(lruehwor(llol'rllorriltionrol'oddnorrrr untl bymrnynetivhtl, ol' uxhunrorl mtfglnsllty, $ndonlytounrlrFfiru(llo gHynr6|lwho(lon'll'ool qrteer, helttg prlrhlern l{xr,B0nl€ fltcil lo u|l|!lylr) h0lll '(Jty'hArdnlrlh€r lr€0ple



8



The Mattorof lmag€s



won.lcllrtnd mcr (and I havea sensethat in North America this is rncrcasingly so among lesbians/gaywomenthemselves), but feminist lesbianshave generallyresistedthis. However,'lesbian' insteadis not a straightforward issue.I remembera meetingat the Birmingham Gay Centreabout changing its name (as was agreed)to the Lesbianand Gay Centre.Most of the men present,well trained or genuinelycommitted to lesbiansdecidingfor themselveswhat they should be called,werehappy enoughto go along with the change.The strongestvoicesraisedagainstit camefrom women,generally older,generallymore identified with the bar scene,for whom 'lesbian'was the term 'they', the doctors and psychologists,had always used against women suchas themselves. One said that she'drather be called 'bent' than 'lesbian'.A word with sucha positivering lor one group ofwomen sounded very negativeto another. This examplesuggeststhat thereis only a limited extentto which we can make words feel to everyonehow we want them to feel. Words come trailing clouds of connotation that are very hard to shake oll Take the history of progressiveterms to describeUS Americansof African descent. Each new term introduced seemedto break through the hatred and prejudice enshrined in the prevalent vocabulary, yet each term itself was revealedto be oppressive,requiring a new term to supersedeit. 'Negro', ficr instance,drew from an aspirantly objectivedescription of differences betweenpeoplesand was adopted, notably by the Harlem Renaissance, in a spirit of'taking pride in one's race'. It was the way in which one (whoever one was) was positive about African-Americans at that time, yet it was founded on biological notions of race that seemthe epitome of reaction now, especiallyin the light of where racial pride can lead in Aryan hands.'Coloured' at first sight seemedto avoid this, no longer conjuring up notions of blood ancestry yet not only did it still focuson a biological diflerence(skin), it also had the effect of suggestingthat there were normal peopleand 'coloured' ones,as if all peopledo not sharethe quality of being somecolour or other. 'Black', by ineluctablysuggestingthe counter term 'white', avoidedthis by insisting that black people are l/zlscolour; it stood against the associationsof blacknesswith evil, insisting that black people take pride in their colour. Yet it seemsthat 'black' too may have run its course,perhapsbecause'black' is still so widely usedin connection with the bad, perhapsbecauseit too still focuseson skin. The sameis true of the socially generous 'people of color' (including all non-WASP groups), which still implies a norm of uncoloured whiteness.'AfricanAmerican'is the first genuinelycultural label,but, apart from being such a nrouthlul, may run aground on old problems about the 'Africanness' ol' Af ican-Anrcricans, an Africannessin which many Africans do not rccognizcthcmsclves and which nranyAfrican-Americans do nol in litct rclllc ((). 'l'ltcltislot'icr ol poli(icrrl wolrlchrrnllc scclnltlwltvslo In,llrir llrr!ltl, ln
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llirll tlris hts (o do with having(o havca wottl at all. Whitc peoplc, tio uot gcncrallygo aroundworryingover Lra ls, thc ablc-botliccl, lrclcloscx called.Having a word for and havc themselves wlrirt (o call thcursclves orrcsclland onc'sgroup,makinga politicsout ofwhat that word shouldbe, (lrirws irttcntior'rto and also reproducesone's marginality, confirms one's plirccor,rtsitlc ol'power and thus outsideof the mechanismsof change. llirvirrg a word also contains and fixes identity. It is significant to most nspcctsol'who I am that I am gaybut all the sameit is only part ofwho I r nri yct tho label,and the very real needto make a songand danceabout it, ir lirrblckr suggestthat it is all that I am, that it explainseverythingabout rrrc.ll lrls thc ellect of suggestingthat sexualityis fixed, that it consistsof t'lcirl rrnchangingcategories,which is untrue both lor individuals and for lhe historicalconstructionsofsexuality.Similarly 'disabled'lumps together rtll lirrns ol'dcpzrrturefrom a physicalnorm, as if theseall lorm one comnor cxpcticncewhich determineswhat needsto be known by and about tlisublcdpcople.We will alwaysfeel frustratedby having to havewords to oxprussoul social identity,evenwhile that socialidentity meansthat we do lltrlocrlhavcto havewordsfor it. 'l'hc liustlation meansthat we will almost certainly get fed up with the wor'dslhirt wc u$eand seethe negativeassociationscreepback in. This has lllo lo (lo. howcver,with the fact that words do not necessarilychange t'(.llily.77x,,!t,?now usesthe word'gay',but withjust the samehatredasit woltl(l lllrvc uscd 'queer' or 'pervert'. No amount of changingthe terms to rlorclibc Ali icln-Americans will changeattitudes,as long as material contllllorrs kccp Alj ican-Americansoverwhelminglyin the jobs, housing and lit litr 'niggels'.As long as the materialrealityofa socialgroup eon(lili()ns the word usedto describeit will sooneror later t'Flllrinsonc ol'oppression, by the hatred and self-hatredthat are an inescapable Itocorrrcr.:ontirnrinr(ed ipoul ()l opplcssiorl. 'l'lto linritationsol'word politicsare of a piecewith thoseof the inteltt tho otherend ofthe continuumof culturalpolitics.Just loelt|ll lirHhions ttr lcll plrrctieulpoliticshastakenon the importanceofwords,ofpresental[rn ttnrl r'hololic, so much radical intellectual work in recent years has on the way realityis perceivedthrough lirettroditn ultcntionon discourse, ltl(l Nltnpo(lby sor,illly oonstructedways of making senseof reality. This to think lnt6llo{lurlwotk wasmuohnccdcd:it hasbrokenwith tendencies and culture;though ol'tsltllty ri out tltotc.scparatcliom consciousness ollett lhrrttghlol' n$ unti-humanistin its rejectionof moralizingabout httntttttdonliny,il i$ itl litct pnrlirundlyhumanistin its stresson the human ol our livcs.I t is a politicaland intellectual lh('l ol' lhe eullunrl(:r)0$(fucliorl illttt(l tt$it) good stcrd ag inst any revivalof'scientific' tlnlte€lhrl '{ltottl(l Yetword politconscqucnccs. irtltLtntitn Folltleiwith lhcir wall(lr)ctttllcnlc(l (litlc(]lttNc ttttt tltc tisk ol thinkingthat wolds and dis[,r ttttrlrlin'otltr*e ilr0iltlcnlPts lltttlwrtttlsttnddisctttttscs u{I ie tI tll llti,tclr, ol'I'rrlgt'llirrg
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botlies, words and disr.:otttscs: to make senseof what are not themselves l'eelings,things. What we are calledand what we call ourselvesmatter,havematerial and but we can expecttoo much ofwords. Changing emotional consequences, them is a necessarybut not a sufficientpart of politics. We change the world through words,but not through words and culture- or, cometo that, bread alone.It has to be both. Marxism Todny(Iune 1991)



Theroleof stereotypes



'l'lta wold 'slcrcotype' is today almost alwaysa term of abuse.This stems l't'onrllrc wholly .justifiedobjections ol various groups - in recent years, hlttekr, womcn and gays,in particular - to the ways in which they find lhotlt clvc$stcrcotypedin the massmediaand in everydayspeech.Yet when Wtltol l,ippnrunncoinedthe term,he did not intendit to havea whollyand Iteuortttt'ilypo.jorativeconnotation. Taking a certain ironic distanceon his Ittb,ioet,l,ipltl1]an none the less lays out very clearly both the absolute nl($rully lbl urrd the usefulnessof, stereotypes,as well as their limitations tttttlkloologicllimplications: A pttlloln ol' stereotypesis not neutral. It is not merely a way of tIbrtituting ordcr for the greatblooming,buzzingconfusionof reality.It It not nrclcly a slrort cut. It is all thesethings and somethingmore. It is lho gttrttrtntocof our self-respect;it is the projection upon the world ol'oul own senseof our own value, our own position and our own tlght*'l'hc $tcreotypesare, therefore,highly chargedwith the feelings thnt ttt'ortttuchcdto them. They are the fortress of our tradition, and bphlntl itr dulbnscswe can continue to feel ourselvessafein the position



.w0ocoupy.



(1956:96)



lAboetthoglnlo un(lclstandsomethingof how stereotypes work by follow- in particular hisstress on stereotypes In5up lhoidottsntiscdby Lippmann (ii) a 'sholt cttt',(iii) referring to 'theworld',and Er(ll un oxlctingproocss, (lvl erpte*lng'our'vrlucslnd bclicl'.s. is structured The rcstof thisessay remerrks on the releconcluding with somctorrtativc lmund thototoplon, of alcoholism. VERE€ ol' whlrt h[$ gonc bolirt'cto thc rcpresentation concern of Lippmann lhc nrorosociologicll I r ovcltolwoun Thnru5horrt, (ltowrl€I€otype( corlacsthotic l!nclionin nor,rill thought)undlhc spccilic l\tnollottin ll(rliotls) lhnl ntttttlttlsolrc introtlucccl E€fllr(ltowrlFrdolypot rtll ol'nrctllurcprcre nluliotlH,'l'hc pruitiottltr.:ltind Inlo ltty eonrlrlelnllon
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theseconsiderationsis that it is not stereotypes,as an aspect ol human thought and representation,that are wrong, but who controls and defines them, what intereststhey serve. AN ORDERING PROCESS Stereotypesas a form of 'ordering' the massof complexand inchoatedata that we receivefrom the world are only a particular form to do with the representationand categorizationof personsr of the wider processby which any human society,and individuals within it, make senseof that society through generalities,patternings and 'typifications'. Unless one believesthat there is some definitively 'true' order in the world which is in transparentlyrevealedto human beingsand unproblematicallyexpressed proposed by different their culture a belief that the variety ol orders societies,as analysedby anthropology and history, makesdificult to sustain this activity of ordering, including the use of stereotypes,has to be part of the way societies indeedinescapable, acknowledgedas a necessary, make senseof themselves,and henceactually make and reproducethemselves.(The lact that all such orderings are, by definition, partial and limited doesnot meanthat they are untrue partial knowledgeis not false knowledge,it is simply not absoluteknowledge.) There are, howeve! two problemsabout stereotypeswithin this perspective. Firstly, the need to order 'the great blooming, buzzing confusion of reality' is liable to be accompaniedby a belief in the absolutenessand certainty of any particular order, a refusal to recognizeits limitations and partiality, its relativity and changeability,and a correspondingincapacityto deal with the fact and experienceof blooming and buzzing. Secondly,as the work of PeterBergerand Thomas Luckmann, amongst not only is any given others,on the 'socialconstructionof reality' stresses, product but it is also necessarily society'sordering of reality an historical as Berger and Luckmann implicatedin the power relationsin that society of imposing his 'he has the better chance put it, who has the bigger stick (1967: these two probreturn below to 127).I shall definitions of reality' (stereotypes) perceived as absolute lemsof Lippmann's lormulation - order power. grounded (stereotypes) in social as and rigid, order A SHORT CUT Lippmann's notion of stereotypesas a short cut points to the manner in form of reprewhich stereotypesare a very simplg striking, easily-grasped great dcal ol coma none the less capable of condensing sentationbut are As T. E. Pcrltirlsltolr'sitt hor plex inl'ormationand a host of connolations. thr: olicrr ohsctvcrl'rlltpllclty' ol' kcy alticlc 'ltcthinkingSlctcolypcs'. is rlcce;tliv0: slcrc{)lylxs



to refer 'correctly' to someoneas a'dumb blonde', and to understand what is meant by that, implies a great deal more than hair colour and intelligence.It refersimmediatelyto /zersex,which refersto her statusin society,her relationshipto men, her inability to behaveor think rationally, and so on. In short, it implies knowledge of a complex social s ucrure. (1919:139) 'flre samepoint emergesfrom Arnold S. Linsky's analysis(1970 1) of the rcpresentationof the alcoholic in popular magazinesbetween 1900 and | 966, where changingdepictionsof alcoholicsare shown to expresscomplcx and contradictory social theoriesnot merelyof alcoholismbut of free will and determinism. R ItTNRENCE l,ippnrann refersto stereotypesas a projection on to the'world'. Although Itc is not concernedprimarily to distinguish stereotypesfrom modes of I'cpttscntationwhoseprincipal concernis not the world, it is important lor tlfl lo do so, especiallyas our focus is representationsin mediafictions, wltich nre aesthetic as well as social constructs. In this perspective, are a particular sub-categoryof a broadercategoryof flctional Hlr,,rcotypcs clnfflctcrs, the type. Whereas stereotypesare essentiallydefined, as in l,ippnrunn, by their social function, types, at this level of generality,are pr'lnrllily clclinedby their aestheticfunction, namely,as a mode of characlalinrtion in fiction. The type is any characterconstructedthrough the use ol'l lbw inrnrodiatelyrecognizableand definingtraits, which do not change ot' tlcvclop' through the courseofthe narrativeand which point to general, l'srullcnt I'caturcsof the human world (whether these featuresare conas universaland eternal,the'archetype',or historicallyand ueDtttrtlizcd gttllunrllyspcoilio,'socialtypes'and 'stereotypes' a distinctiondiscussed helow),r'l'ho opposite of the type is the novelisticcharacte! definedby a multlplicity ol'ttaits that are only graduallyrevealedto us through the whichis hingedon the growthor develol'thc nflrr tivo,a narrartive t.loltt'ric opnont ol'thc uhi[actct'and is thus centredupon the latter in her or his unlqttsIndivitlurrlily,ltthol than pointingoutwardsto a world. il is thc novclisticcharacterthat is privilegedoverthe type, In ttttt'r*ocicly, I0l$onth t oUl socictyplivileges at anyrate,at the levelof Ittl'lhe 0bvi0Lrs ovcl thc collectiveor the mass.For this loghl fhulot'ir: lhu intlivitltrLrl to generalsocial fgstoll, lhc tlut,i()tity()l'lietionNlhltt itdtlrcssthcnrselves lo r:ntl ttp lclling lho stot'yol't particularindil uel lerrd lrev$t'lh{luNl rlrcittlirrttel lo pur'0ly|rotsonttlttnd psychological vklttttl,herrstt'r,lttt'nlttg ttttrltlclilli(iollol' rttttt*r'lvr'tt l lllc r'flllcielllllliorl Oll€t,(ltlle wg ltrlrlt.|.rr
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social categories- e.g.alcoholics we haveto considerwhat is at stakein one mode of characterizationrather than another.Where do we want the emphasisof the representationto lie on the psychological(alcoholismas a personalproblem),on the social(alcoholismas an aspectof society)or in somearticulation of the two? The choiceor advocacyof a more novelistic or a more typical representationimplicitly expresses one or other of these emphases. THE EXPRESSION OF VALUES It is Lippmann's referenceto oar tradition, and indeedhis useof'our' and 'we' throughout the passagequoted, that takesus into the most important, and most problematic, issue in stereotyping.For we have to ask, who exactlyare the 'we' and 'us' invoked by Lippmann?- is it necessarilyyou and me? The effectivenessof stereotypesresides in ihe way they invoke a consensus. Stereotypesproclaim, 'This is what everyone- you, me and us, thinks members of such-and-sucha social group are like', as if these concepts of these social groups were spontaneouslyarrived at by all membersof societyindependentlyand in isolation.The stereotypeis taken to expressa generalagreementabout a social group, as if that agreernent arosebefore,and independentlyof, the stereotype.Yet for the most part it is from slereotypesthat we get our ideasabout social groups.The consensus invoked by stereotypesis more apparent than real; rather, stereotypes expressparticular definitions of reality, with concomitant evaluations, which in turn relateto the disposition of power within society.Who proposesthe stereotype,who has the power to enforceit, is the crux of the matter - whoseIradition is Lippmann's 'our tradition'? Here Offin E. Klapp's distinction betweenstereotypesand socialtypesis helpful. ln his book Ileroes, Villainsand Fools (1962)Klapp definessocial typesas representations ofthose who'belong'to society.They are the kinds of people that one expects,and is led to expect,to find in one's society, whereasstereotypesare thosewho do not belong,who are outsideof one's society.In Klapp, this distinction is principally geographic i.e. socialtypes of Americans,stereotypesof non-Americans.We can, however,rework his distinction in termsofthe typesproducedby differentsocialgroupsaccording to their senseof who belongsand who doesn't,who is 'in' and who is not. Who does or does not belong to a given societyas a whole is then a function of the relativepower of groupsin that societyto definethemselves as centraland the restas 'other', peripheralor outcast. In fictions, social types and stereotypescan be recognizedas distinct by the differentwaysin which theycan be used.AlthoLrghconslru(l(,(licorlographicallysimilarlyLothc way stcrcotypcs illc eonslrr(lo(l (ir', n ldw vgt'bal antl vistrrll[irilsiuc usctllo sigrrrrl llrc cllrfl('lr,rl. not'trtl lVltcltl lt hr,
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usedin a much more open and flexible way than can stereotypes.This is nrost clearly seenin relation io plot. Social typescan figure in almost any kind of plot and can havea wide range of rolesin that plot (e.g.as hero, as villain, as helpeq as light relief, etc.), whereasstereotypesalways carry within their very representationan implicit narrative.Jo Spencehas argued in the context of the representationof women that, despitethe superficial varietyof images,they all carry within them an implicit narrativepattern: visual representationswhich may appearto deal with diverseideasbut which are all aimedat womentend to act as part ofan implicit narrative. 'fhis hasa'beginning'and a 'middle' (birth, childhood, marriage,family lilb) but thereis only minimal representationofits'end', of growing old itntl tlying. (1980:2e 45)



In an article dealingwith the stereotypingof gaysin films, I tried to show Itow tlrc use of imagesof lesbiansin a group of French films, no matter whrrl kind of film or ofwhat'artistic quality', alwaysinvolved an identical Ffol firnction (1977:33 5). Similarly,we surelyonly haveto be told that we flfc going to seea film about an alcoholic to know that it will be a tale either ol' nortlid dccline or of inspiring redemption.(This suggestsa particularly inlorosling potential use of stereotlpes, in which the character is conllt'ttulg(|. lrt the level of dress,performance,etc., as a stereotypebut is tlollbcnrlclygivena narrativefunction that is not implicit in the stereotype, thttn thlowing into questionthe assumptionssignalledby the stereotypical luonogluphy, ) 'l'lto locirrl typc/stcreotype distinctionis essentially one of degree.It is line between those who are just within and vcty hrlrd to draw a nllot ttll partly pale. This is because different socialcattrcyond the rlolirtitcly lhoro 'belong', not, but what ofblack men?It men blacks do ovcrhrp o.g. €gorio[ discategories that the social type/stereotype bccflusc sonlc ol'tlrc h ulro way. The obvious logically be kept apart in this uprrt t oannot kcops tlnutlnn gtsl ploi hclc urc nrcnand women,and it is thisthatcauses T. E. Perkinsto (lt)7t):140 to men and women,the l). As applied tho rllxtinctiou Efc0t (lisl uren have no direct experience inction irnplics that mtllsl typc/rlctcolypo both bc a socicty conrposed entirely ofmen: th0r0 ooul(l ltr(l lhnl €fwonlen me that what the distincYr.:t il scoms to virluully inrponsiblc. rls Ef tltere tlcn Folntl to, ttr*rtppliodl() w()nlcnitnd nrcn.is a tendencyof patriarchal on tlre'olherby insisting lhFught'to Htlclnpllo nlrln(uit)lhc intpossiblo. (t)t nrcnbeingin t'ltlhct'lhl"olltct'ncss'ol'womcn. tllctl wont€tl tttd nilt'of in lirccol'thcir wont(tl ttrc'{)lhut') tho ||ot'|ll lo whleh llte ltttttttttt lftfldtuhy ('l'ltt'tlintincliolr H(xJlrly, tlttcstrlso Ill(l r,,0llllh0fllh}lr In lthloty nC{!9llhl'y i'u' llru lircl ol'tnIlu pdt'l reptttttllott ltt ilrclttl ttt ltt ttlt'ttlt'ttl|i, ltl ltr I rettl ftftf
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and female 'preserves':the pub, the beauty salon, the study, the kitchen, etc.) What the distinction also maintains is the rzbsolr.ile differencebetween men and women,in the faceoftheir actual relativesimilarity. This is the most important function of the stereotype:to maintain sharp boundary definitions,to defineclearlywherethe pale endsand thus who is clearlywithin and who clearlybeyondit. Stereotypesdo not only,in concert with social types, map out the boundaries of acceptableand legitimate behaviour,they also insist on boundariesexactly at those points wherein reality there are none. Nowhere is this more clear than with stereotypes dealingwith socialcategoriesthat are invisibleand/or fluid. Suchcategories are invisible,becauseyou cannot telljust from looking at a personthat she or he belongsto the category in question. Unless the person choosesto dressor act in a clearly and culturally defined manner (e.g.the workingclassman's cloth cap,the male homosexual'slimp wrist) or unlessone hasa trained eye(asthosedealingwith alcoholicshave?),it is impossibleto place the person before one, whereasmany social groups - women and men, differentraces,young and old are visibly different,and this differencecan be eradicatedonly by disguise.Social categoriescan befluid, in the sense that it is not possiblein reality to draw a line betweenthem and adjacent categories.We make a fuss about and produce stereotypesabout - the differencebetweenwomen and men, yet biologically this is negligiblecompared to their similarity. Again, we are led to treat heterosexualityand homosexualityas sharply opposedcategoriesof personswhen in reality both heterosexualand homosexualresponsesand behaviour are to some extent experiencedby everybodyin their life. Alcohol use is clearly in this category it is notoriously difncult to draw the line betweenharm-freeand harmful drinking. But stereotypescan. The role of stereotypesis to make visible the invisible,so that there is no dangerof it creepingup on us unawares;and to make fast, firm and separate what is in reality fluid and much closerto the norm than the domrnant value systemcaresto admit. In the widest sense,thesefunctions of renderingvisible and firm can be connectedto Lippmann's insistenceon stereotypesas ordering concepts, and to the tendencytowardsrigidity that may be implied by this. All societiesneedto haverelativelystableboundariesand categories,but this stability can be achievedwithin a context that recognizesthe relativity and uncertainty of concepts.Such a stability is, however,achievedonly in a situation of real, as opposedto imposed,consensus. The degreeof rigidity and shrillnessof a stereotypeindicatesthe degreeto which it is an enforced representationthat points to a reality whose invisibility and/ol lluidity threatensthe receiveddefinitionsof societypromotcdby tlrosrrwilh lhc biggeststicks.(E.g. il womcnitrc not so vcty dillclclrt lirrrrrrrrt' , why ttr.c lhr:ysrrboltlinirlerl'/; il rrlcoholisnr is rrolso r,rrrily rlintilgrrlrlrerl lllm togiltl



The roleol stereotypes 17 drinking, can we be so comlortable in our acceptanceof the latter and condemnationof the former?) In this perspective,and speakingvery tentatively,what is striking about the current media representationof alcoholismis its absence.It seemsno longer to be identified as a key social personal problem, to be marked stereotypicallyas beyond the pale of 'normal' behaviour.Rather it hardly seemsto be there at all. This may be relatedto the developmentof mariiuana useas a focusof media/'public'concern dope addictsare amongthe most shrill of today's stereotypes.In this context, all alcohol use seems redolent of old-fashionedvalues,and especiallyof 'masculine'valuesset against the 'effeminacy' of'hippie' culture. To this one would add the cnormous financial involvement of the alcohol industry in the leisure industries,of which the media area key part, and in particular the reliance of televisionand cinemaon advertisingrevenue(which, in the current legal situ:rtion,cannot comefrom marijuana promotion but can, and does,from tulcoholpromotion). If we look back at the cinema,however,it is fairly clearthat the alcoholic tficl serve to distinguish clearly alcohol use from abusg as if a definite line could be drawn, in order to legitimate the 'social' use of alcohol. This inclutlesthe legitimation of excessive consumption,drunkennessand other ttlcohol-inducedanti-social behaviour,since it is possible,by the use of rtcruolypes,to seethis as distinct from 'real' alcholism.The questionthat tltt{.:lr an analysisposesis, in whoseinterestwasthis distinctionmaintained?a It'ttttt .firn Cook and Mike Lewington (eds)Imagesof Alcoholism,London: llt'itishl,'ilmlnstitute(1979) NO'l'l,ls | | conllncnysoll hcreto the discussion of stereotypes as a form of represenling Ilthoughthcworditsell(especially in adjectival form)is alsousedto r.efer ll6t'Nonr, bchuviour'. scttinlls. ctc, ttt ldotts. kr slr'oss tlicrolcol'conceptualization I ll lt irttporllurt in thedistinction berween, on lr'chcly;lcs, and,on thcotlrc4social lll0Intchur(1, andstereotypes, since whatmay holr(lllbulc(l lo 1yDo its univcrsal andctcrrr{ltrait,hcnccmakingit archetypai. mttyonlybcrrhislolicrrlly rnd culturitlly spccilic tr.ritmisundcrstood asa univcrsal 0lltl!tcfnll lI[it it iN,ull0[rrll.lhctcudcncy ol don]initnt valucsystcms in socictic$ o{l'flrInivor'$ully k) pu$ lhuirvlrllcH |d ctclnally virlid. thutlogitiurltcs I lly pflltllt(hyI nrull lhutltou8hllyntonr thcpoworol'n1cn andthc tllhtt(llltltllortl'wrttttsn itt Nociclyl (lo notnroflD llnl(i1is ncccssarily andsinrply (lct0rnlinitnt howIll t$ lltlrrkol'wolrcrr, rrlllrorrgh il ir In ovo|wholn]ing on th t. il ll h lttlerentllttt lo ols lhlrlllrr,lltltrollntlrBl|ylrrHhc0rr unxioUs to t,0inli)rca lhc VlFwlh l nlroholhulr tr rltllrrl rlhcnmurllcrcrlhy rrrrrinolity ol'thcpopulrrtiorr. ul'lltflt, whlelrlrryolr,l IHlhdftltttt vnrl$llsr rrrlghl r.xpur'lrrrrr,,r, in vrrryirrg rlngrucn, rllllplt ltt tl lr'rttllrtl rlrllllr! loo nll('lt loo ollln A plr,vcrrllvc polhrybrrlr,rl ttFttnlltFl llFr vl6wlrlghl wt,llhe,ttItturlltl tr,rlr,htglIvelxol t'rrrHrrrrrIti rr (rrrrrl
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